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Welcome to Drama & Theatre Studies at Portland 
Place 

This transition work is designed to help you to bridge the gap between your GCSE studies 

and A Level.

 

Why do transition work? 
Preparation is crucial for studying A levels.  A levels require you to be an independent 

learner. Although you have fewer subjects, A levels require different study skills and the 

volume of work is greater due to the increased demand of depth and detail.  The exercises in 

this booklet will ensure that you are ready for the exciting challenges of becoming an A level 

student in September.  It may be necessary to complete some of the tasks on separate 

sheets of paper.  You have the choice of either typing or handwriting your responses. Each 

subject will be slightly different, but they will all require you to use the skills you will need for 

A level: independent enquiry; evidence of reading around the subject and enthusiasm and 

interest. 

 

Is transition work assessed? 
Yes.  In September, your subject teacher will ask you for your transition work and it will be 

assessed.  Teachers will be able to diagnose your strengths and weaknesses and begin to 

support and challenge you in a more targeted way. 

You must bring all the work with you to your first Year 12 
Drama & Theatre Studies lesson in September.  
   

 



 

 

Your A Level Drama & Theatre Studies will cover the following 
units: 

● Component 1: Devising (40% of the qualification)  

○ Devise an original performance piece. 

○ Complete a supporting portfolio. 

○ Use one key extract from a performance text and a theatre practitioner as 

stimuli.  

○ Centre choice of text and practitioner 

 

● Component 2: Text in Performance (20% of the qualification) 

○ A group performance of one key extract from a performance text.  

○ A monologue or duologue performance from one key extract from a different 

performance text.  

 

● Component 3: Theatre Makers in Practice (40% of the qualification) 

○ Live theatre evaluation – choice of performance.  

○ Practical exploration and study of a complete performance text – focusing on 

how this can be realised for performance.  

○ Practical exploration and interpretation of another complete performance 

text, in light of a chosen theatre practitioner – focusing on how this text could 

be reimagined for a contemporary audience. 

 

   

 



 

 

Year 11 to Year 12 Drama & Theatre Studies 
AS/A-Level Bridging Unit 

Set Texts 

During the summer break you will be expected to have read That Face, written by Polly 
Stenham. Please ensure you have a basic understanding of the characters within the play, as 
well as its main themes. 

Q) Which character intrigued you most? Why? 

Q) What do you feel is the main theme of this play? 

Practitioners 

You will also be expected to lead a practitioner workshop in the first week of the course. 

Please research 3 of the following key practitioners, bring this evidence with you to your 

first lesson: 

1. Antonin Artaud 

2. Kneehigh 

3. Bertolt Brecht 

4. Steven Berkoff 

5. Complicite 

6. Joan Littlewood 

7. Punchdrunk  

8. Constantin Stanislavski 

Points to consider: 

● Personal life and background 

● Their approach to theatre 

● Key theories  

● Texts written or explored by the practitioner 

 



 

 

● Practical exercises linked to the practitioner 

Live Theatre Review 
During this course you will be expected to visit the theatre regularly. Over the summer break, 

attend a performance of your choice and write a theatre review. 

Points to consider: 

● Understand how choices made by directors, performers and designers influence how 

meaning and ideas are communicated to an audience. 

● Make critical and evaluative judgements that show understanding of how the 

meaning of a text might be interpreted and communicated to an audience 

● How meaning is conveyed through:  

○ the use of performance space and spatial relationships on stage  

○ the relationships between performers and audience 

○ the performer’s vocal and physical interpretation of character  

 

Further Reading 
● Woyzeck, Georg Bűchner (translated by John Mackendrick) 

 


